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IMAGO Art & Tech 
An open space for our sponsors to showcase their technological 
advancements aligned with the vision of cinematographers.

BENEDICT SPENCE, BSC started his career in Factual Entertainment, as a lighting 
camera person in the early 2000’s. Slowly moving over into commercials and 
drama work, he has been a cinematographer for the past 10 years. 
Today he works both in High End TV, and commercials. In 2020 he was nominated 
for an Emmy Award for his Cinematography on Netflix’s The End Of The F**cking 
World, and in 2023 he was asked to join the British Society of Cinematographers. 

He lives in London with his wife and dog, and travels worldwide for work.

TOM CAMPBELL  is a IATSE 600 Cinematographer and a member of the Direc-
tor's Guild of America. 
He has lensed award-winning narrative and documentary feature films, music 
videos, and commercial content for fashion and tech giants such as Marc 
Jacobs, Google and Hugo Boss. 
Tom DP’ed the upcoming action-drama, The Wingwalker,  directed by Alonso Tom DP’ed the upcoming action-drama, The Wingwalker,  directed by Alonso 
Alvarez, which had its Latin American premiere at FICG 24' and will be released 
by Disney in Mexico later this year.

ALEJANDRO ALCOCER

Zeiss Mexico representative, Studied cinematography at the Centro de Capac-
itación Cinematográfica in Mexico City. 
He has worked as a producer, teacher and director of photography. Since 2012 
he has been the sales director of the camera lenses division of ZEISS in Latin 
America.
  

REGISTRATION LINK: https://streamyard.com/watch/R3GruekHC36E

SUNDAY, July 14th at 5PM Brussels, 8AM Los Angeles, 11AM NYC, 9AM Mexico

IMAGO Working Conditions & IMAGO Diversity & 
Inclusion Committees 

Reminder: Let́s participate in the survey!

LINK: https://forba-wien.limesurvey.net/479658?lang=en

THANK YOU!

ESZTER CSEPELI, HCA is Hungary’s leading female cinematographer. She is a 
founding member of the Hungarian Cinematographers’ Association (HCA) and 
the only woman on the board. Over 15 years, she was the only Hungarian woman 
to film a feature film as a cinematographer. Eszter is a Fulbright Scholar and 
nominated for Palme d’Or at Cannes Film Festival. ZEISS + WIM Altitude Awards 
Winner, Main Prize. Featured in British Cinematographer. She currently resides 
in Los Angeles. She was selected for the ASC Mentorship Program in 2022, her 
mentor is Cynthia Pusheck ASC.mentor is Cynthia Pusheck ASC.

Committees



Godox Unveils New Broadcast Lighting Solutions: 
F7-120D/Bi, P120D/Bi, and P200Bi

This series is Godox’s innovative response to the essential needs and new challenges 
of the broadcast industry. Their innovations are rooted in a focus on the industry de-
mands and pain points, providing broadcasters with versatile lighting solutions that 
offer more performance and flexibility.

Versatile Panel Lights
The panel lgihts of new series are adaptable for various settings. The P200Bi panel The panel lgihts of new series are adaptable for various settings. The P200Bi panel 
light is designed for studio shooting, supporting daisy-chained power for ease of 
use. The P120D/Bi panel light not only supports daisy-chained power but also in-
cludes a V-mount battery option, making it also ideal for mobile outdoor shoots. 
They are equipped with DMX control, allowing precise and synchronized lighting 
adjustments crucial for professional studio environments. Specifically, the P200Bi is 
a soft panel light, while the P120D/Bi offers detachable diffusers to adjust light soft-
ness according to user preferences.ness according to user preferences.

Godox has announced the launch of its latest lighting solutions tailored for the 
broadcast industry. The new lineup includes the F7-120D/Bi, P120D/Bi, and P200Bi 
lights, designed to enhance both indoor studio settings and outdoor shooting 
environments.



Focused Spotlight Solutions

The F7-120D/Bi Fresnel light is designed for precise indoor subject illumination. 
Same as the panels, it supports multiple wireless control methods and daisy-chain 
power configurations. This light includes a Fresnel lens accessory, allowing users to 
modify the beam angle from 15° to 60° for various spotlight effects, and the match-
ing barn doors can be used for further precise light control.

Superior Performance and High CRI & TLCI
Achieving powerful brightness and accurate color reproduction is essential for 
broadcasting. This Broadcast Lighting Series deliver full power output of 
120W/200W, providing bright, steady light without flicker. They also boast high color 
rendering indexes, with CRI values reaching 96+ and TLCI values of 97/98+, ensuring 
exceptional color accuracy for broadcast applications.

Non-Reflective AccessoriesNon-Reflective Accessories
To better ensures the lighting environment remains controlled and professional, the 
new series features non-reflective barn door accessories, minimizing unwanted 
light interference when multiple fixtures are used. Detailed specifications and fur-
ther information are available on the Godox official website.

For more information, visit the official introduction of P120D/Bi, P200Bi and 
F7-120D/Bi.


